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NEWS. 



Vol. V. No 11. 



XHW YORK, DECEMBER 29, 1906. 



SliSGLE COF'lES, TEN CENTS. 



EXHIBITIONS. 



American Art Galleries. — Barbizon 
paintings and water colors, owned 
by Hugo Reisingef, Charles Dickey, 
Mrs. M. B. Bratidegee, and from 
estates of Isaac T. Frost, John Daly 
and E. A. Matthiessen, January 3 
to 10. Exhibition of the Dr. S.. M. 
Burnett collection of Japanese art, 
January 3 to 7. 

-Astor Library. — ^^Exhibition of black 
and white diid ciDlor plates from F. 
Hopkinson Smith's "Venice of To- 
day." Prints from "The Etcher,' 
English publication illustrating Eng 
lish etching in the '8d's. 

Blakeslee Galleries. — Early English, 
Spanish, Italian and Flemish paint 

Bonaventure Galleries. — Exhibition of 
historical book bindings. Old en- 
gravings and art objects. 

Brandus Galleries.— Paintings of the 
Barbizon School. 

Canessa Galleries, Paris.— Antique 
works of Art. 

C. J. Charles.— Works of art. 

Clausen Galleries. — American paint- 
ings. 

Collins Galleries.— XVIII. and XIX. 
century prints. 

Durand-Ruel G^^leries. — Old masters 
and modern paintings. 

Ehrich Galleries.— Exhibition of early 
Italian paintings. 

Fishel, Adler and Schwartz. — Fine 
paintings by noted artists. 

Gimpel and Wildenstein Galleries — 
High class old paintings. 

J. & S. Goldschmidt, Frankfort. — High 
class Antiquities. 

Heinemann Galleries. — Modern paint- 
ings. Modern German pictures a 
specialty. 

Hamburger Fres. Paris — ^Works of Art. 

E. M. Hodgkins, London.— Miniatures, 
Sevres porcelaine, French furniture. 

Holland Art Galleries. — High class 
modern paintings. 

Knoedler Galleries.^Exhibition of oils 
by Frederic Remington to January i. 
Portraits by Richard Hall. 

Kelekian Galleries.— Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

F. W. Kaldenberg's Sons. — Artistic 
specialties in ivory, pearl, etc. 

Leicester Galleries, London. — Water 
colors illustrating J. M. Barrie's 
"Peter Pan," by Arthur Rackham. 

Lenox Library — Exhibition of Hop- 
kins collection of photographs of 
Italian works of artj and etchings by 
Adolphe Lalauze. 

Macbeth Galleries. — Exhibition of 
paintings by William Sartain, Jan- 
uary II, for two weeks. 

Montross Galleries. — Exl^ibition of 
paintings by J. Alden Weir, January 
2, for two weeks. 

Minassian Galleries, Paris. — Persian 
and Arabian objects for collection. 

Metropolitan Museum. — Open daily. 
Admission Mondays and Tuesdays, 
25 cents; free on other days. 

Noe Galleries. — Exhibition of paint- 
ings by Charles Caryl Coleman to 
January 5. Water colors by F. Hop- 
kinson Smith, January 7 to 26. 

Oehme Galleries. — Exhibition of por- 
traits by Alphonse Jongers. 

Powell Gallery. — Exhibition of recent 
V7ork of Paul Cornoyer to January 5 



Pratt Institute.^ Exhibition of bddk- 
bihditigs to Januafy 3. I^aintings 
by William L. Lathrop^ January 5 
to 31. 

Ralston Galleries.— Works of Art. 

Sivadjian Galleries, Paris. — Genuine 
antiques, marbles, bronzes, jewels 
and potteries. 

H. O. Watson & Co.— Decorative 
works of art. 

Williams (Max) Gallery.— Old English 
colored prints, after Moreland and 
others. Etchings after W. Dondy 
Sadler. 



stituted in 1887 by Dr. Seward Webb 
and awarded annually since then for 
the best landscape at the Society of 
I American Artists' annual display. The 
' institution of this prize of $300 
was due to the interest taken in the 
Society by Mr. Louis Webb, a younger 
brother of Dr. Webb and at the time 
an amateur painter of promise. 

The prize was won this year at the 
first exhibition of the Academy since 
the merger by Edward Redfield for his 
superb landscape, "The River Dela- 
ware." The Webb prize was first won 




PORTRAIT OF THE REV. W. PENXICOTT. 

By Sir Thomas Lawrence 

Bought by Met. Mu.seum from Shepherd Bros., London. Copyrighted, 1906. by American Art News Co. 



NEW PICTURE FOR METRO- 
POLITAN MUSEUM. 



SALES. 



American Art Galleries. — Barbizon 
paintings and water colors owned by 
Hugo Reisinger, Charles Dickey and 
Mrs. M. B. Brandegee, and from 
estates of Isaac T. Frost, John 
Daly and E. A. Matthiesson, at 
Mendelssohn Hall, January 10- 11 at 
8 P. M. The Dr. S. M. Burnett col- 
lection of Japanese art, January 7, 
8 arid 9, at 2.30 P. M. January 7 and 
8 at 7.30 P. M., at the galleries. 

Fifth Avenue Art Galleries. — Paintings 
from the estates of Wm. H. Tailer 
and Mrs. Mary S. Martin, January 
2 to 6, at 8.15 P. M. 

One, and thus far the only unfor- 
tunate result of the merger of the Na- 
tional Academy and the Society of 
American Artists, is the disappearance 
after this year of the Webb prize, in- 



John H. Twacht- 
Tryon, Theodore 
A. Coffin, Ruger 



in 1887 by J. Francis Murphy, and 
since that time its successive annual 
winners have been 
mann, Dwight W. 
Robinson, William 
Donohoe, Henry G. Dearth, Charles A 
Piatt, Childe Hassam, Willard L. Met- 
calf, Bruce Crane, George H. Bogert, 
W. L. Lathrop, W. E. Schofield, Ben 
Foster, H. Bolton Jones, Louis Loeb, 
Leonard Ochtman and Emil Carlsen. 



Four pictures from those exhibited 
at the new Herron Institute in Indian- 
apolis to mark its opening have been 
purchased by the Institute to add to its 
permanent collection. These are Frank 
Currier's ''Whistling Boy/' Twacht- 
mann's ''Summer Day," Childe Has- 
sam's "Cliff Rock," and Carl New- 
man's portrait "Helen and Boz." The 
four canvases are all representative 
works. 



The London Daily Mail of Decem- 
ber 14 states that the portrait of ths 
Rev. W. Pennicott, by Sir Thomas 
Lawrence, reproduced ort this page, 
and a remarkable example of the early 
English master has been acquired by 
the Metropolitan Museum from the 
Messrs. Shepherd of King Street, Lon- 
don. 

The Mail says that when the picture 
was exhibited in the Shepherd Galler- 
ies recently it drew attention to its ex- 
traordinary merit and glorious quali- 
ties and spoke of the advisability of the 
unique painting finding a home in a 
public collection. 

"Our advice," continues the Mail, 
"has been promptly acted upon, but 
unfortunately the public collection for 
which, we are informed, Mr. Roger 
Fry has purchased this masterpiece is 
not in this country, but in the United 
States. Its destination is the Metropol- 
itan Museum in New York, and the 
picture is irretrievably lost to this 
country. It is only another instance of 
a foreign country benefiting by the 
lack of initiative and the niggardliness 
of the authorities in charge of our na- 
tional collections." 



It appears that the recently widely 
circulated story to the efifect that Mr. 
T. Pierpont Morgan had purchased a 
--emarkable and costly silver perfum- 
ing pan, recently discovered at Brugge 
Switzerland, on the site of the old Ro- 
man city of Vindonissa, from the anti- 
quarians who had unearthed it, was 
-^nd is incorrect in an important partic- 
ular. Mr. Morgan did not purchase 
'he antique from the discoverers but 
from the house of C. and E. Canessa, 
at the sale of the collection of antiques 
of M. Guilhou at the Hotel Drouot in 
Paris March 18, 1905. In the catalogue 
of this sale the article is fully de- 
scribed (No. 285) as a Casserole is 
chiselled silver. The decoration is 
noted as having rare grace and free- 
dom of line. It is only just that the 
house of Canessa should have the 
credit due for the securing and sale to 
Mr. Morgan of this unique treasure. 



The three decorative panels by J. F. 
Millet, known to all visitors to the 
Durand-Ruel Galleries, representing 
the Seasons, and individually "Sum- 
mer" Winter and "Winter," have been 
purchased by Mr. Felix Isman, of Phil- 
adelphia. The fourth panel "Autumn," 
a ceiling decoration, is now owned by 
the King of the Belgians. The panels 
were painted at Barbizon by Millet on 
an order from Feytag, the architect, 
for a Paris residence. They are classic 
in style and composition, but charac- 
tertistic and most important works. 

A special cable despatch to the Sun 
from Brussels, says the usher of the 
Chamber of Deputies bought lately for 
a trifling price an old picture of priests 
playing cards. The newspapers say 
that it has now been discovered that 
the painting is the work of Rembrandt. 

The owner has received an offer of 
$60,000 for the picture. 



Hugo Ballin has recently finished a 
portrait of Col. Mayor, a Confederate 
veteran, and one of Caruso, the 
famous tenor. 



A JVI E R I C A N ART NEWS. 



IN THE ART SCHOOLS. 



Special Announcement 

The American Art News has decided 
to found scholarships in the following 
schools: Art Students' League, New 
York School of Art, and the New York 
School of Applied Design for Women. 

Any further information or details 
desired will be furnished by application 
in person at this office. 

The class in the comparative de- 
velopment of art, under Nicholas 
Vachel Lindsay, at the West Side 
Branch, Fifty-sventh Street, Y. M. C. 
A., held an exhibition last week of va- 
ried and interesting work done by its 
members, which included contributions 
of pen and ink illustrations by Nicholas 
Vachel Lindsay; figure compositions 
and drawings by Leighton Smithe ; 
architectural drawings by Pierre 
Laird ; book-cover designs and medal- 
lions, by David Seelig; landscapes and 
designs for the crafts, by Edward 
Beemer; posters, by Robert Gibbs; 
and sketch books by Hamilton A. Wolf. 
The class which is following the his- 
tory and development of art from its 
first stages up to the present day will 
resume its work on January 2. Free 
membership is open to all. 



Dan Day has been appointed monitor 
and representatiye of the Academy of 
Design modeling class. 



Among the Academy students repre- 
sented at the National Academy of De- 
sign Exhibition in the Fine Arts Build- 
ing are A. L. Kroll, who has a portrait 
and landscape hung in the Vanderbilt 
Gallery; Will J. Quinlan, a landscape, 
and Lawrence Nelson a cattle picture. 



The exhibition of book-binding will 
continue in the art gallery of the Pratt 
Institute until January 3 and will be 
followed by an exhibition of paintings 
by W. L. Lathrop from January 5 
to 31. 

The n6xt lecture of the course on 
'The History of Painting," by Walter 
S. Perry, will be given on January 9. 
This will be the third lecture on Italian 
painting. 

Within the past two weeks the 
students of the League have been filled 
with the holiday spirit and having a so- 
cial time. A number of treats have 
been given and dress parade led by 
Santa Glaus on Friday, the 21st, at 
which time targe collections for the 
benefit of the attendants at the League 
was collected and distributed. The 
League gave the attendants and stu- 
dents an extra holiday this season, the 
school being closed on Monday as well 
as Christmas day. There . will no 
classes on New Year's day. 



An article by Miss Leila Mechlin of 
Washington on the Freer collection, 
which is to go to the Smithsonian In- 
stitution after Mr. Freer's death, ap- 
pears in the January Gentury, and will 
be found interesting and well worth 
perusal by art lovers. The article is 
well written and considered and gives 
a just estimate of the most important 
features of the collection — which are, 
of course, the examples of Whistler, of 
whom Mr. Freer has been for so many 
years a devout worshipper. The arti- 
cle is well illustrated. 



A competition offered for a commis- 
sion of $10,000 to execute a statue of 
the late Monsignor George H. Doane, 
who was associated with St. Patrick's 
Gathedral, of Newark, to be cast in 
bronze and erected in one of the pub- 
lic oarks of Newark, has been closed, 
and the result will be announced next 
week. 



GEN. HAWKINS ON METROPOL- 
ITAN MUSEUM. 



General Rush Flaw kins, in a two- 
column letter to the New York Times, 
published Sunday last, December 23, 
arraigns the new regime at the Metro- 
politan Museum. After a tribute to 
the position and importance of the Mu- 
seum, and to several of its collections, 
notably those of the genesis of sculp- 
ture, of jades, musical instruments, 
Egyptian textiles, arms and weapons, 
architectural casts, Greek vessels, an- 
cient glass, ceramics, metal v. ork, laces, 
etc., and a declaration that ''the Mu- 
seum's chief glory is its colhction of 
paintings," he adds that "this is only a 
partial index to the great book of the 
painter's art, and further says : 

"It is composed of much that is good and 
is full of interest for those who love the 
beautiful. There are, however, a number of 
canvases, mostly gifts that could not be 
refused, which from any public collection 
viewpoint ought not to occupy their present 
positions among others of acknowledged 
merit. Until the advent of the inco'me from 
the Rogers fund the Museum authorities 
were not in a position to choose — they 
had to accept what came to them." 

"From its infancy this cherished institu- 
tion had moved along in an even tenor kind 
of a way, efficiently managed by earnest 
men, without museum work experience, but 
who were willing to learn, and in time grew 
to the full height of their new responsibili- 
ties; ?nd all that had been accomplished in 
the right direction is the result of their 
earnest and intelliprent effort. But now the 
'progressive' days are upon us, and we miss 
the efficient and conservative control of 
those trustworthy men who are no longer 
in official evidence. Not many months ago 
a new group of officials came to our assist- 
ance, and with their advent the old order has 
cassed nut." 

"MALADROIT ACHIEVEMENTS." 

The letter then goes on to say that 
to enumerate the "maladroit achieve- 
ments of this reign would occupy too 
much time and space," and then pro- 
ceeds to discuss items of an indictment 
against the new officers of the Museum' 
It calls attention to the removal from a 
special room, long occupied by an im- 
portant and interesting collection of 
Washingtona, Lafayetteana and Frank- 
linana. to an upstairs corridor, and wall 
cases in said corridor, to make way for 
an arrangement of "a not over-interest- 
ing collection of objects which belongs 
to a department for the encouragement 
of the decorative arts." 

General Hawkins also objects to the 
hanging of the large decorative mural 
painting by Hans Makart, "Diana and 
Her Nymphs," in the sculpture room, 
as he says, "Mixing the flaring colors 
of oil paintings with the chill of the 
cold grays and whites of marbles is 
exceptional, if not altogether new, in 
the history of museum management." 

SALLE CARRIE CONDEMNED. 

But it is against Mr. Fry's new room, 
the so-called Salle Carree that General 
Hawkins launches his bolts with great- 
est vigor. He says in substance : 

"Our new authorities, if results can sig- 
nify intentions, desired in some way mon- 
umental to mark the passing of the old 
order and emphasizing the advent of the 
new, and they cast about for the how to 
do it, and, unfortunately, they hit uoon the 
Uffizzi Tribuna-Louvre Salle Carree idea. 
The necessary carpenters, plumbers, plas- 
terers, and painters were called in. An old 
room disappeared, a new one has taken its 
place, and now the curious in relation to the 
matter of new methods ar)r.lied to museum 
management and arrangement of collections 
can behold and value the completed results 
of infantile effort. In no respect do they 
remind us of the renowned prototypes, but 
we recognize in their trifling puerility quali- 
ties which prove this inexcusable innovation 
to be a caricature of both." 

"In order to create this inharmonious 
hodge-y:odge, old harmonies which were 
correct in form, oleasing to the vision, and 
rightly created, had to be disrupted. The 
Marquand roam, made sacred by the pres- 
ence of the splendid and valuable dona- 
tions of its founder, had to be despoiled of 
several of its most important treasures, and 



the large panel fronting the top of the 
main stairway leading from the sculpture 
room, which held the large painting by 
Rubens, flanked by two others of lesser 
note, but appropriately attractive, has also 
been deprived of its attractions, and one of 
the notable features of the Museum de- 
stroyed, and they have been replaced by a 
large, poorly executed scenic St. Chris- 
topher and two semi-primitives — those 
much-written-about 'gems' from the cellar, 
which were discovered by the new direction. 
At present, as the rumor goes, their alleged 
exceptional art value rests upon the asser- 
tion of a single expert. Eighteen of the 
new purchases are to be seen, or, rather, 
were in July last, in this new room, and, ex- 
cepting the Murillo, a portrait of Goya, pos- 
sibly the Nicholas Maes, and two or three 
more of leser value, they are unimportant, 
and from any point of view are unworthy 
of place in a great public collection, A 
large canvas attributed to Jan Steen, which 
is reported to have cost $20,000, is espe- 
cially respulsive, and in every respect so 
complete a dicordant note that it ought not 
to have been purchased at the cost named, 
and a majority of al of these acquisitions 
come dangerously near bearing the stamp 
of dealers' hold-overs, and if gossip about 
prices paid is anywhere near Correct, they 
cost many times as much as they are worth." 

Gen. Hawkins next expresses doubt 
as to .whether the recently purchased 
English bronzes "are' of any particular 
value or represent a school of recog- 
nized standing" and adds that "pos- 
sibly in this purchase we may again be 
compelled to recognize another advent 
of the shop-worn rejected into our in- 
ternational house of refuge." He says 
"hat "the dominant question involved 
in many of these purchases, and as to 
amounts paid the present year, is 
whether there is an administration in 
charge of one of the great European 
Museums, outside of Great Britain, 
that would have accepted for perma- 
nent or public exhibition, these items 
of questionable value, purchased for 
us." Needless to say. Gen. Hawkins 
answers in the negative, and then he 
concludes this argument by asking, if 
this is true, "Why should our Museum 
authorities obtain for us that which 
others \vouId not accept?" 

NEW PICTURES UNWORTHY? 

General waxes wroth as to the ex- 
ample of Hans Holbein recently pur- 
chased by Mr. Fry through an allow- 
ance from the Rogers Fund and a sub- 
scription of $5,000 each by six wealthy 
friends of the Museum for a reported 
total, it is said, of $50,000. He says : 

"The latest announcement discloses the 
buying of an early and immature portrait 
by Hans Holbein painted in his nineteenth 
year, for which, it is rurnored, an almost 
fabulous price was paid. The why of its 
purchase at an enorm^ous outlay when the 
Museum posesses an excellent exaimple of 
Holbein's mature and better period, is one 
among the mysteries which surround many 
of the later purchases. This work is an ac- 
ceptable acquisition, but only at a very rea- 
sonable cost." 

The purchase of the so-called Van 
Dyck is also condemned as follows : 

"An allegorical Neptune is attributed to 
Van Dyck. This work, beyond all reasonable 
doubt, belongs to the great family of potent 
uncertainties to which so many worthless 
old paintings are rightfully relegated. In 
no respect does it resemble the well known 
work of that master and it might as well be 
attributed to Michael Angelo as to him, but 
to neither with any degree of certainty. And 
since the Museum already owns three excel- 
lent .portraits by Van Dyck, why buy an ex- 
•tremely commonplace uncertainty of no. 
^articular art value at any price? Another 
mystery charcteristic of present manage- 
ment of our Museum is the only answer to 
this query." 

WHAT DID THEY COST? 

Passing over Gen. Hawkins' struc- 
tures on the bad placing of two eques- 
trian statues in the architectural room, 
- hereas he thinks these, as well as 
Rodin's "Thinker," belong more ap- 
oropriately in the sculptural room, we 
"ome to a more important point, name- 
1y; the failure of the Museuni to give 
out information as to the prices paid 



for its acquisitions. On this point, 
Gen. Hawkins remarks : 

"We regret being compelled to record 
that in relation to one important matter 
the public is not permitted to receive the 
least enlightenment. Uo to this time neither 
through the press nor the columns of the 
month Museum bulletin, published for the 
purpose of setting forth novel achievements, 
has there been appeared a single item of in- 
formation about the prices paid for alleged 
old maste.r masterpieces and others which 
of late have found their way into the fooms 
of the Museum. Personally, I feel almost 
certain that if a complete list of the prices 
paid could be given to the public, it would 
show one of the most re.markable sefies of 
absurd misappropriations for interior works 
of art ever made for an important public 
collection; and until that information is 
given out we will not be able to decide 
whether or not the income from the Rogers 
fund has become a blessing or proved a 
curse. If these paintings were worthy of 
the places they now occupy we might to an 
extent condone the rumored unwarrantable 
prices paid for them. But under no circum- 
stances could we frame excuses for the pur- 
chase of such questionable works, at any 
price, for a Museum of the standing of the 
Metropolitan." 

THOSE CLEANED PICTURES. 

The General states that within the 
last year "New York picture dealers 
have imported and sold at least a dozen 
works by Old Masters which would 
have adorned any public collection of 
the world, and notwithstanding the 
Rogers Fund income these were al- 
lowed 10 pass into private collections.'' 
He alludes "too much cleaning" of the 
Rubens' "Holy Family,'' and "other 
valuable paintings," but does not dwell 
upon this, simply intimating that the 
Rubens mav have been "skinned," or, 
in other words, treated with raw al- 
cohol. He refers to the reported poor 
quality of the woodwork, hangings, 
bronzes, etc., shown in the three east 
rooms :»ear the modern sculpture room 
and says this 

"appears to be a beginning of the realiza- 
tion of an officially announced hope that the 
Metropolitan would soon achieve the level 
of the South Kensington Museutn, which is 
an institution devoted chiefly to the promo- 
tion of the decorative and useful arts." 

The letter concludes as follows : 

"In view of what has been written, and 
the want of confidence existing in the minds 
of a considerable number of our people in- 
terested in the Museum management, who 
have its welfare at heart, some kind of a 
movement ought to be inaugurated for the 
purpoe of trying to induce the trustees, who 
are responsible for the acts of their officials, 
to discontinue the further purchasing of 
works of questionable value and quality, and 
if possible to convince them that, as to 
paintings and sculpture, none but works of 
the highest class and of acknowleged merit 
should be acquired." 



There has been some misapprehen- 
sion in the public mind as to the pro- 
posed Sculpture Salon planned by the 
National Sculpture Society, and be- 
cause this was not held last autumn 
a story has been in circulation that it 
had been abandoned. Such is not the 
case, however, and the committee in 
charge of the Salon has finally decided 
to hold it in the Fine Arts Galleries 
rather than in the Madison Square 
Garden, as first contemplated, and to 
arrange for its opening early next 
autumn.- The Vanderbilt Gallery will 
be transformed into a Louis XVI. 
Salon, with tapestry covered walls, 
appropriate paintings and statues, and 
there Mrs. Harry Payne Whitney, 
whose generosity will make the Salon 
possible, will preside over afternoon 
receptions at which other prominent 
women will be patronesses. Mr. 
Thomas Hastings will arrange the 
South Gallery as a formal garden with 
an approach as through a driveway, 
and the East and West Galleries, will 
be utilized for garden effect^. In the 
Srulnture Room proper will be an ex- 
hibition of drawings, designs and 
tnodels for making New York beautiful. 



AJVIEKICAN ^KU^ NEW^S. 



CALENDAR FOR ARTISTS. 



Boston Art Club. — Exhibits received 
until December 22. Exhibition oper-s 
January 4. 

Chicago — O'Brien Galleries. — "The 
Ten," December 31 to January 12, 
1907. 

Indianapolis Art Association Exhibi- 
tion. Closes December 31. 

Milwaukee, Brassier Ualleries. — "The 
Ten," January 16-30. 

New Orleans Art Association. — Amer- 
ican Art News Southern Circuit 
Travelling Exhibition. January 5 
to 19. 

New York National Academy of De- 
sign. — Winter Exhibition. Exhibi- 
tion opened December 22. Closes 
January 19. Eighty-second annual 
exhibition. Exhibits received Feb- 
ruary 27-28. Exhibition opens March 

23. Closes April 20. 
Architectural League. — Exhibits 

through January 23. Exhibition 
opens February 2. Closes Febru- 
ary 23. 
Pennsylvania Academy. — One hundred 
and second annual exhibition. Opens 
January 21, 1907. Closes February 

24. Collections: New York, De- 
cember 31, January 2 and 3; Phila- 
delphia, January 2, 3 and 4; Boston, 
January 2. 

Philadelphia Art Club, 220 S. Broad 
Street, Philadelphia. Exhibition of 
pamtings by Lillian M. Genth, De- 
cember 21 to January 2. Landscapes 
by Walter L. Palmer; January 4 to 
16. 

Philadelphia T Square Club.— Penn- 
sylvania Academy. Closes Decem- 
ber 30. 

Philadelphia' Plastic Club. — Annual 
Black and White exhibition. Closes 
December 29. 

St. Louis — Noonan-Kocian Galleries. — 
"The Ten," February 4-16. 

Washington — Corcoran Gallery. — Con- 
temporary American paintings. Col- 
lections: Boston, January 10; New 
York, January 10, 11, 12; Phila- 
delphia, January 10; Washington, 
January 21. Opens Feb. 7. Closes 
March 9. 



AMONG THE ARTISTS. 



Editor American Art News: 

Dear Sir: — Kindly change address 
on my Art News to Orange, N. J., 
whither I am returning after my long 
sojourn at Lyme. 

I want to say that in this isolated' 
place the weekly visit of the Art News 
has be'.ni a veritable godsend, keeping 
me well posted on what is passing. 

From time to time I had seen it but 
find to be appreciated, it must be taken 
regularly. In fact, you have won me 
-as a regular subscriber. 

Very truly yours, 

H. R. Poore. 



sail on January i for Paris where he 
will study art. Mr. Silva has been 
studying painting for some years past, 
and has spent his vacations in the stu- 
dios of John Wallace, C. Alyles Collier 
and Charles A. Cawein of Nevv \ ork. 
After studying a year or more in P'aris, 
and making sketching trips to Italy 
and Spain, Air. Silva will return to 
America and devote his entire time to 
his new profession. He will make a 
specialty of mural painting. 



PHILADELPHIA. 



Francesco Finocchiaro is completing 
several portrait commissions in his 
Bryant Park Studio. A full-length 
standing portrait shows the late Fred- 
erick Thompson and there is one of 



The annual meeting of the Fair- 
mount Park Art Association in Phila- 
delphia last week at which was dis- 
cussed the recent movement inaugur- 
ated in Philadelphia for the building of 
a great art museum and galleries, to 
house several fine collections condi- 
tionally offered to the city, resulted in 
the adoption of resolutions authorizing 
the board of trustees of the association 
to send a memorial to Congress, urg- 
ing the establishment of such a mu- 
seum. Speeches in favor of the pro- 
ject were made by several prominent 
collectors and citizens. 

Mr. S. G Thomson brought out one 
point in opposition to the site at Broad 



BOSTON. 



Jan Chelminski, who makes a spec- 
ialty of painting pictures of the Na- 
poleonic epoch, has recently started 
work upon two new canvases of that 
period, "The Fourth French Hussars" 
and ''Napoleon Before the Battle of 
Craon." Mr. Chelminski has a tempo- 
rary studio in the Knoedler Builuding. 



Jonas Lie, a young American paint- 
er, who spent the summer in Norway, 
has sold two of his recent pictures, 
"The Gale,'' and "A Norway Pine," 
to collectors in Plainfield, N. J. He 
has also sold twelve of his smaller 
sketches. 




'•LA FILLK ALiX CMKYSANTIi; KMES." 
By Ricliard Hall. 



Now at Kiiucdloi' Galleries. 



Aiiss Marguerite Strauss and of Mrs. 
G. Strauss. Another full-length por- 
trait under way is of Mrs. Leonard 
Dessar, a cousin of. Louis Paul Dessar, 
the landscape painter, and one of Mrs. 
Estelle Stewart, a daughter of Emerson 
McMilliri. Mr. Finocchiaro has re- 
cently received a commission to paint 
a bust portrait of Lina Cavalleri, the 
new prima donna of the Metropolitan 
Opera. It is likely that he will hold 
an exhibition of his recent portraits 
later in the season. 



William P. Silva, a leading business 
nian of Chattanooga, Tenn., has de- 
cided to leave his business life, and to 



Howard Pyle completed recently an 
historical painting for the Freeholders' 
room of the Essex County Court 
House, Newark, N. J. The landing of 
the ship Philip, in August, 1665, at the 
entrance of Elizabeth Creek, on the 
North Jersey coast, is the subject. Mr. 
Pyle will be paid $6,000 for the work. 
He recently installed a mural painting 
in the State Capital at St. Paul. 



and Pine Streets as the one proposed 
for the location of the museum. He 
said that according to Mrs. VVils- 
oach's Vvill, the new museum, towards 
whose erection and maintenance she 
left a small bequest in addition to her 
collection of paintings, must be erected 
in the Fairmount Park. The meeting 
was very much in the air and nothing 
new or definite was decided, it still 
being a matter of pure supposition 
really that Mr. Johnson and Mr. 
Widener would leave their collections 
to the city even if a proper museum 
were erected. 

Miss Lillian Genth's exhibition open- 
ed at the Art Club on Thursday even- 
ing, December 19, and will continue 
until January 2. It consists of 45 can- 
vases painted from sketches made in 
Europe during the summer of 1905 
and last summer at Stroudsburg, Pa. 
A few earlier works, previously ex- 
hibited, are also shown. 



Thirty-eight paintings by Jules 
Guerin are shown in the St. Botolph 
Club. These include the well known 
Chateaux series, already described in 
the Art News, and several new ex- 
amples. 

The mid-vvinter exhibition at the 
Boston Art Club will open Jan. 13 and 
continue through the month. 

Charles Flerbert Woodbury will 
open in a local gallery on Jan. 7 an ex- 
hibition of recent works, both in water 
color and oils. Many of the canvases 
are the result of his fall and early win- 
ter stay at Ogunquit. Me. 

The auction sale of paintings by the 
best known Boston painters which oc- 
curred a few days ago was of special 
interest to the artists. The prices paid 
for good pictures was in many cases 
ridiculously small. Even a small can- 
vas by the late John Tachtman, real- 
iz-^d only a small sum. 

The costume committee of the Ar- 
tist Festival, on Jan. 28, meets twice 
a week. Water color drawing of cos- 
Uimes, and ornaments have been made 
from authentic pictures, and these are 
shown by the members of- the com- 
mittee, with advice as to suitable ap- 
"^arel. The Festival is expected to be 
^he most magnificent one ever given 
by the Copley Society, as the subject Is 
esnecially suited to a large assemblage. 

The destruction by fire of the old 
''Studio Building" is esoecially unfor- 
tunate at this season of the year, and 
a number of painters are now without 
either pictures or a place to work in. 
The result may be, however, that a 
fireproof buildino- may be erected in a 
con^^enient locality — as in both the 
Cooley Hall Studios, and the Fenway 
Studios there are no vacancies. 

Joseph Davol, who spends two- 
thirds of each vear in his studio' home 
at Ogunquit, Me., is in Boston again 
for a few weeks. 

H. H. Gallison has almost entirely 
recovered from his loner and dangerous 
illness and is back in his Copley Flail 
studio. 



Mr. Julius F. Goldschmidt, of J. and 
S. Goldschmidt, of Frankfort on the 
Main, antiquaries to the German Em- 
peror, arrived recently in New York 
and in an interview in the New York 
Herald said : 

''The appreciation of art in America 
is growing with wonderful rapidity. 
There is no use of a dealer in antiques 
bringing anything over here but ob- 
jects of exceptional beauty and value. 
The taste "over here, especially for 
relics, of the XV. Century and the Re- 
naissance, is developing so rapidly that 
one only can offer things of the high- 
est class to American buyers. 

Americans are regarded abroad as 
the greatest purchasers of antiques, 
formerly they bought merely for dec- 
oration. Now there are many genuine 
connoisseurs here who buy for the love 
of collecting. 

"The other day I visited the Metro- 
politan Museum of Art, and I was sur- 
prised to note the development that 
has taken place there within a year. 
Improvements is observable every- 
where. From an unsystematized 
'omnium gatherum,' the arrangement 
of the collections in the Museum now 
shows scholarship combined with good 
taste." 

"What are your views regarding the 
project of the German Emperor to for- 
bid the exportation of art objects from 
Europe to America?" 

"You must remember," replied Mr. 
Goldschmidt, diplomatically, "that 
Messrs. J. and S. Goldschmidt are an- 
tiquaries to liis Imperial Majesty." 
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CJopies of *'The American Art News" are now on sale 
at I&entano's, No. 9 Union Square, this city, and at 
The Old Corner Bookstore, 27 Bromfleld Street, Bos- 
ton, Mass. 



The office of "The American Art News'* is now pre- 
pared to procure for patrons and readers expert opinion 
•t a nominal rate on pictures or art objects, to attend 
to the restoration, cleaning and rarBlshlng of pictures, 
and to repah: art objects at reasonable rates, to 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 



In the interest of our readers, and in order to facili- 
tate buslnew, we are prepared Xq publl«l» In our adrer- 
tlsing columns, special notices of pictures and other art 
works, with r«ferei>pe to the indiridual desire of onj 
owner or buyer to sell or purchase any particular 
example. 



Sbould any of o^r j;eaders desire aoj special iQfprma- 
tion on art matters of any kind, we shall be glad to put 
our sources of information at their serTioe* 



What, if the hopes of everyone in- 
terested at all in the cause of art in 
America — are to be realized--will be a 
prosperous year in the American art 
world, will begin on Tuesday next. 
The result of the late autumn and early 
winter business among the dealers and 
in the studios, while not all that had 
been hoped for, was still sufficiently 
good to warrant the belief and expecta- 
tion of better things to come. The suc- 
cess of an art season is so dependent 
upon and intertwined with conditions 
in the financial and commercial worlds, 
that prosperity in these means and 
spells the same in the art world, and 
vice versa. 

The New Year will dawn after a 
period of dulness, which it is con- 
fidently expected will, after the easing 
of money conditions the country over, 
with the January settlements, and the 
holding of several large and important 
picture auction sales, give way to 
weeks and months of prosperity. May 
all expectations be realized. May 
artists sell their works, and secure com- 
missions galore ; may collectors obtain 
coveted art objects ,and may dealers 
realize the fruits of their enterprise and 
efforts. Above all, may art education 
inci'ease and the fostering and support 
of the cause of art in America grow. 
These are our New Year wishes for 
our readers to-day. 

The Southern Circuit Travelling Ex- 
hibition, organized by the American 
Art News Company will open in New 
Orleans on or about January 5, and 
will probably proceed from New Or- 
leans to Tampa, Fla„ an4 opw there 
about February. . Interest in the idea 
and the exhibition grows as it proceeds 
on its successful and encouraging way. 

General Rush Hawkins of Civil War 
fame, and who $till preserves in later 



life those fighting qualities which won 
him deserved fame and reputation in 
the sixties, has written a long and evi- 
dently well considered letter to the 
New York Times, the substance of 
which appears elsewhere in our col- 
umns, and in v^hich he arraigns the 
new management of the Metropolitan 
Museum of Art. We regret that space 
limitation prevents our publication of 
the entire letter, for its frankness and 
fearlessness entitle it to a full pre- 
sentation. General Hawkins was the 
American art comissioner at the Paris 
Exposition of 1889, has been a diligent 
student and collector of art for many 
years, and his personal character and 
position remove him from any sus- 
picion of interested or improper mo- 
tives of any kind in his arraignment. 
Such a pronouncement from such a 
source demands our attention, even 
though we may regret any possible un- 
settling of public confidence in the 
Museum's management, through his 
arraignment, or any injury that has 
been done to the Museum through in- 
judicious purchases, etc., by any indi- 
dividuals, if General Hawkins is cor- 
rect in his charges and assumptions. 
We might agree with General Haw- 
kins on some points and disagree on 
others, but would prefer to reserve our 
editorial comment until such time as 
the Museum officials may choose to 
reply to General Hawkins' strictures. 



The N. Y. Evening Sun in a recent 
issue discussed editorially Prof. Bolton 
Coit Brown's letter in last week's issue 
of the Art News on the suggestion of 
Club Patronage for Painters. Quoting 
the Art News the Sun says that it con- 
siders Prof. Brown's suggestion of a 
club of twenty patrons "a trifle par- 
simonious," for if twenty, why not 
fifty? The editorial then goes on to 
say that "the problem is actual 
enough" and that it cannot be appre- 
hended, that in reality the painter 
would be obliged to attend to one 
formality, namely, that of establishing 
his club. From this the Sun pro- 
ceeds to a discussion of the National 
Academy exhibitions as picture mar- 
kets and argues that as there are 300 
pictures in the present exhibition in 
the Fine Arts Galleries, that to follow 
out Prof. Brown's idea some six thou- 
sand buyers must be found for these 
at a club subscription at an average of 
$100 each. It asks where these six 
thousand are to be found? The Sun 
concludes that "there is a type of 
painter who will work on whether or 
not the money comes in," a type des- 
cribed in an interview with J. G. 
Brown the well known painter, who he 
says "must keep at it," and that this 
type "is seldom able to create a club 
and that perhaps Prof. Brown will 
show him how to do it." 

It is difficult to discover any real 
purpose in the Sun's raillery of Prof. 
Brown, We still believe there is 
much in this idea and that it is prac- 
ticable. If he can show "the other 
type of artist who is seldom able to 
create a club, how to do so," so rnuch 
the better for the other typg. 



Winslow Homer's "Gulf Stream," 
one of his strongest and most repre- 
sentative works, and which is well 
known to the artist's friends and ad- 
mirers and now in place of honor in 
the centre of the north wall of the 
Vanderbilt Gallery of the Fine Arts 
Galleries at the Winter Academy ex- 
hibition, was purchased by the Metro- 
politan Museum early last week. This 
important and significant action, which 
greatly strengthens the collection of 
modern American pictures at the 
Museum, was not due, as was stated in 
the first published story of the in- 
cident, tc the Museum's own motion. 
The picture, which has long been at 
the Knoedler Galleries — as Knoedler 
and Co. handle all the artists works — 
was sent by them to the exhibition. 

When the canvas came before the 
Jury there was a murmur of admira- 
tion, and then one artists called out 
"Boys that ought to be in the Metro- 
oolitan." A letter addressed to the 
Director of the Museum was at once 
drawn up and signed by all the mem- 
bers of the Jury, suggesting that the 
Museum purchase the canvas. This 
was immediately despatched to Sir 
Purdon Clarke, and the following day 
Mr. Roger E. Fry appeared at the Gal- 
leries and inspected the picture. Two 
days afterward the Musevim sent word 
that it would take the picture, and at 
the close of the exhibition it will go 
there and be hung in the gallery of 
American pictures. The pri^e paid for 
the painting is not announced. The 
subject of the canvas, a Bahaman 
negro, naked except for a pair of coarse 
burlap trousers, almost dead of hunger 
and thirst, stretched out on the after 
deck of a dismasted and nearly water- 
logged Key West cabin sloop, adrift 
in the Gulf Stream off the Florida 
coast, a school of sharks playing 
around and waiting the inevitable e^id, 
is not a pleasant one. The artist has 
however, depicted the scene with such 
vigor, such truthfulness of detail and 
such sympathy with the atmosphere of 
these sub-tropic seas and skies, as to 
make it a canvas of unusual distinction. 
The color is characteristically some- 
what hard, but this is forgotten in the 
powerful renderings and the "vraisem- 
blance" of the scene. A touch of pathos 
is introduced in the full rig^^ed ship, 
just visible on the distant horizon but 
not discerned by the poor castaway, 
whose senses are dulled by his suffer- 
ings, and the fear of the loathsome 
sharks which can almost reach him in 
their rushes through the warm toss- 
ing Gulf Stream waters. A water- 
spout is depicted at the right of the 
boat. 

Samuel Sartain, one of the best 
known steel engravers in the United 
States, died suddenly at his home in 
Philadelphia last week. He was a son 
of the late John Sartain, the first to use 
mezzotint engraving, and was born in 
Philadelphia, October 8, 1830. When 
he was sixteen years old his father, im- 
pressed by his talent, took him from 
school and gave him personal instruc- 
tion. Later he studied in France and 
Italy. In 1854 he gave up painting and 
began his business career, which was 
successful. His sister, Emily Sartain, 
is principal of the Philadelphia School 
of Design. 



Editor American Art News: 

Dear Sir:^^^In your issue of Decern- 
b^r 15 you hav^ let pass your blue 
pencil, in one sentience in your Nash^ 
ville correspondence, two errors that 
-^re distressing. In writing of the pur- 
chase of Earl's portrait of General 
^ackson, by the Hermitage Associa- 



tion, your correspondent says: "He 
[Earl] was a grandson and pupil of Sir 
Benjamin West." Is it possible that 
the familiar story of the Pennsylvania 
Quaker president of the Royal Acad- 
emy having refused knighthood, has 
not reached Tennessee? Nor was Earl 
any relative of West. I send you an 
account of the artist from my Hfe por- 
traits of Andrew Jackson from Mc- 
Clure's Magazine of July, 1897: 

"Ralph E. W. Earl was the son of Ralph 
Earl, who was distinguished as among the 
best of the early American artists. The son 
went to London in 1809, and during his stay 
there had the advantage of intercourse with 
West and Trumbull. A-t the end of a year he 
went to Norwich, his mother's native place, 
where he painted for four years. In the au- 
tumn of 1814 he visited Paris, receiving* 
during his year's sojourn th?re, he says, 
"more informa-tion in my art than I had 
done the whole time I remained in Eng- 
land." Toward the dose of 1815 he re- 
turned to the United States, landing at 
Savannah, Georgia, where he remained un- 
til the summer, when he visited "the West- 
ern country," to obtain the portrait of Gen- 
eral Jackson for a picture of the Battle of 
New Orleans which he had in contempla- 
tion. The following winter he took up his 
residence in Nashville, and in 1818 married 
Miss Caffery, a niece of General Jackson's 
wife. She died within a twelve month, at 
the age of eighteen. Thus was cemented 
the friendship that made Earl, upon the 
death of Mrs. Jackson, a member of the 
household at the Hermitage and later at 
the White House. Earl died suddenly, and 
is buried in the garden at the Hermitage, 
where the stone over his grave, near to the 
tomb of General and Mrs. Jackson, is in- 
scribed, "Erected in Memory of Colonel R. 
E. W. Earl, Artist. Friend and Companion 
of General Andrew Jackson, who died at 
the Hermitage, September 16, 1837." 
Parton says that Earl "resided at the White 
House during the whole period of Jack- 
son's occupation of it, engaged always in 
painting the President's portrait;" and he 
adds : "It was well understood by the seek- 
ers of presidential favor that it did no 
harm to order a portrait of General Jack- 
son from the artist, who was facetiously 
named 'the King's painter.' " It is unde- 
niable that Earl did paint an enormous 
number of portraits of Jackson, but the 
majority of them are clearly copies one of 
another with changes in costume and sur- 
rovindings — from military uniform to civic 
garb, from massive epaulettes to ponderous 
cloak." 

At the time I wrote, the picture pi 
Jackson, mounted upon his favorite 
white horse, "Sam Patch,'' belonged 
to Colpnel Andrew Jackson, of Cincin- 
nati. A reproduction of the painting 
will be found on p. 9, of Vol. 3, of my 
illustrated edition of ^'Elson's History 
of the United States," published by 
the Review of Reviews, in 1905. 
Faithfully, 

Charles Henry Hart, 

Philadelphia, Dec. 19, 1906. 



Editor American Art News : 

Dear Sir: — May I add a few names 
to the list of ^arly American artists, 
furnished your columns by Messrs. 
Hawkins and Hart? There are a num- 
ber of others for whose dates I am 
looking which may come to you a little 
later. 

For several of these I have no date 
of death, they having gone to various 
parts of the country, and in the few 
moments I have had to consider the 
matter I do not recall them. I have 
placed them in the order of birth so 
far as possible : 

Stewart, ^ppppji 1750 

Tisdale, Elkanah 1771 

Fairman. Gideon 1774-1827 

Gole?, Johp , J78Q-^ 

MuDger, George 1783-1824 

Fv.edman. Qeorge , 1789-1868 

Francis. George , . .1790-1873 

(Qaf^elli, Oeorglo *. .1791-^ — - 

Fisher, 4.1vln 1792-181^3 

Percivql, Edwin '. 1793 

J^\f6tt. Willlaip ., , 1795 

Dickinson, Daniel .1795 

MmipPW, I'ytcin^ ;...,.., 1796-1323 

Osgcod. S. S 1798—— 

Sheffield, Isaac 1?98-1845 

Coe, Benjamin H ..1900- 

5inperelj^ yours, 

Fr^d Uqy^y Allen, 
New York Df cumber 25, 1906. 
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By kind permission of Messrs. Shep- 
Jierd, a portrait of the Rev. W. 
Pennicott, is reproduced in these pages, 
^nd it will be obvious that this ex- 
ample represents the male portraiture 
of Lawrence at its high water mark. 
Rarely, if ever, again has he succeed- 
-ed in putting so much force and char- 
acter into a human face, and people 
who regard this artist merely as cap- 
able of making "pretty'' portraits of 
pretty ladies will be surprised to find 
him here rivalling Raeburn at his best 
for strength and. irectness. This por- 
trait, which has been engraved, was 
painted by juawrence in his best period, 
when he was just turned thirty, and 
lias remained in possession of the 
Pemnicott family till quite recently. 

The annual distribution of prizes to 
the students of the Royal Academy 
took place this week, a feature being 
the success of women students, who 
-carried off the first and second medals 
for a painting from the life, and the 
Creswick prize for landscape painting. 
The standard, however, was not high, 
and the first prize for figure drawing 
from life was withheld. The most 
•original and most promising work was 
Caron A. C. Oliver Lodge's prize de- 
sign for the decoration of part of a 
public building. 

A bust of Robert Browning, by his 
son, R. Barrett Browning, a pupil of 
Rodin, was unveiled at the Browning 
Hall this week. At the last election of 
the International Society of Sculptors, 
Painters and Gravers, the following 
were elected associates : O. de Boznan- 
ska, Cecilia Beaux, Simon Bussy, Wal- 
ter Crane, P. Dupont, Alexander 
Jamieson, Augustus John, Elizabeth 
Shippen Green, G. W. Lambert, J. 
Kerr Lawson, Sydney Lee, D. McGill, 
A. Maillol, Harrington M^inn, J. Dp- 
penheimer, W. Orpen, Charles Rick- 
etts, Allen W. Seaby, H. Le SJdaner, 
Ch. Storm van's Gravesand, Havard 
Thomas, A. G. Walker, and Henry 
Wolfe. 

Professor W. R. Lethaby has been 
appointed to succeed the late J. T. 
Micklethwait as architect to Westmin- 
ster Abbey. 

The annual exhibition of the Wom- 
en's International Art Club was opened 
this week at the Grafton Galleries, and 
marks a distinct advance on previous 
efforts. Among the new recruits who 
strengthen the collection are Con- 
stance Halford and Mrs. Mary Mc- 
Evoy, while other features of the ex- 
hibition are Mary Cameron's large can- 
vas, "Maxamino de Segoira," and a 
number of careful and satisfactory cop- 
ies of Velasquez by Mrs. Philip O. 
Somers-Coeks. 

A seasonable and most successful 
exhibition at the Leicester Galleries 
consists of the silv.erwork of Nelson 
and Edith Dawson, whose beautiful 
craftsra^nship has recently been al- 
luded to in thi3 colun^n. 

Owing to the death of Count Max 
Hollender, the partnership of the well 
known Bond street firm of Hollender 
and Cremetti, has necessarily been ter- 
minated and the firm-'s stock of paint- 
ings was this week put up to auction 
at Christie's. Disappointing prices re- 
sulted, a feature being the great drop 
if) the value of two pictures by Ary 
Scheffer, two large paintings which 
some years ago fetched 620 and 580 
guineas at auction at being knocked 
down for 36 and 19 gris. respectively. 
The highest price, 410 gns,, c^me for J. 
C. Cazln's "Stacks and Sheaves/' J9 in. 



by 23 in. A tiny Meissonier, "Charles 
I. on Horseback," made 360 gns., or 
about £11 per square inch; F. Roy- 
bet's, "The Cavalier in Green," 250 
gns., and Troyon's, "Going to Market," 
23 in. by 28 in., 210 gns. (McLean). 

E. M. Hodgkins of New Bond Street 
made some interesting purchases this 
week at an important sale of porcelain 
at Christie's, carrying off the plums 
against all bidders. His most remark- 
able acquisitions were a splendid pair 
of old Chinese black vases, early Kang- 
He, of a rather unusual square form, 
tapering towards the feet, and with the 
bird and tree decoration of the four 
sides almost uniform, an exceedingly 
rare occurrence. For this unique pair 
Mr. Hodgkins paid the great price of 
3,700 gns. Other purchases by the 
same dealer were a pair of porcelain 
Yung Cheng beakers with ruby colored 
ground, 3,100 gns., and a Chelsea des- 
sert service, 1,450 gns. A pair of large 
Mandarin jars and covers and a set of 
three vases and covers, Kien-Lung, 
brought 2,040 gns., four Chippendale 
mahogany chairs 700 gns., and an old 
Dresden crinoline figure with pug dogs, 
similar to the one which recently 
brought the record of 1,000 gns., but 
unfortunately showing signs of having 
been repaired, 620 gns. (Partridge). 
Other objects which sold well were a 
Louis XV. Vincennes clock face, 360 
gns.; a pair of famille-verte Kylins, 
Kang-He, 590 gns., and another Dres- 
den figure, "Augustus H. as a Free- 
mason," lli in, high, 280 gns. 

In Mrs. Russell Barrington's two 
handsome and exhaustive volumes on 
the late Lord Leighton, just published 
by George Allen, an interesting letter 
from Leighton to his sister is given, 
in which, referring to Ruskins' en- 
thusiastic praise of his "Cimabue's 
Madonna," the artist says : "I have not 
and never shall have 'enormous 
power.' " Leighton's modest verdict 
on the weakness of his own work is 
being confirmed in the salesroom. 
When his "Helen of Troy" was ex- 
hibited at the Academy in 1865 it cost 
its first owner about £1,500. At the 
Cottrell sale in 1873 it declined to 
£808 los., and at Christie's last week 
it further declined to 300 guineas. 

Another recent example of the de- 
preciation of Academy paintings was 
"Home After Victory," by P. H. Cald- 
eron, R. A., which brought £945 in 
1875, and only £85 at this sale. 

Lord Leigh, having succeeded his 
father only last autumn, has been hav- 
ing all the pictures in the galleries at 
Stoneleigh examined by an expert. 
One has been found which is sur- 
rounded by quite a romance. A large 
canvas, representing a group of flowers, 
not very well done, excited the expert's 
curiosity. He expressed the opinion 
that the flowers were only a surface ef- 
fect and that another valuable picture 
might be found beneath it. Lord Leigh 
told him to take the picture away and 
investigate. That was done, and a fine 
painting of Charles L by Van Dyck 
was found beneath. The picture is sup- 
posed to have been disguised to save it 
from the hands of Oliver Cromwell's 
^rmy. 

The French Impressionist Fund has 
presented to the National Gallery 
through the National Art Collections 
Fund, a remarkably fine example of 
the art of Boudin, "Entre les Jetees, 
Trouville, 188," which was recently in 
the collection of M. P. Van der Veldt, 
of Havre. This exquisite marine by 
the "king of skieg" — as Corot called 
Boudin— is the first paintmg by a 
member of the French Impressionist 
Group to be hung in Trafalgar Square. 



PARIS LETTER. 



December 19, 1906. 

The approach of the holidays exerts 
no beneficial influence upon affairs at 
the Hotel Drouot, and few art sales of 
importance have occurred of late. On 
December 10 a suppostitious Wat- 
teau went for 6,000 frs., and a small 
painting on silk, representing the Vir- 
gin and a slumbering Jesus, described 
as being of the school of Colmar, near 
1470, fetched 3,700 frs. Other good 
prices were paid for "An Old Man," 
likewise of the Colmar school ; a Flem- 
ish diptych, representing "Adam and 
Eve," and a Mignard, "Madame de 
Montespan as Diana," which fetched 
respectively 3,100 frs., 2,050 frs., and 
3,400 frs. Tuesday, December 11, was 
taken up with sales of old Saxony 
china and jewelry, but interest centered 
upon an exhibition of tapestry and 
some water colors by Madeleine Le- 
maire. Wednesday, December 12, six 
bits of tapestry went for 103,100 frs., 
and five pieces after Teniers com- 
manded 54,000 frs. Among the few 
paintings disposed of were a half dozen 
water colors of Lemaire's, which 
brought between 300 frs. and 500 frs. 
apiece. Thursday, December 13, 4,300 
was paid for a picture of a young 
woman, by Try, while a Jongkind went 
for 1,100 frs. 

An exhibition of water colors and 
drawing by English masters of the 
eighteenth and nineteenth centuries 
has opened in the Shirley Gallery, on 
the Boulevard Malesherbes. The cata- 
logue includes eighty-five numbers, 
and the list of contributing artists em- 
braces the names of Bonnington, J. F. 
Lewis, Robertson, John Holland, Bra- 
bazon, Rowlandson, John Crome, Mor- 
land, Ruskin, Turner, etc. 

Among- the artists on view at the 
Hotel Drouot, are a few paintings, 
studies and sketches from the studio of 
the late sculptor Carpeaux. Not the 
least curious number of the catalogue 
is a drawing representing Napoleon 
HL in his coflin, copied from a sketch 
made by Carpeaux for the Prince Im- 
perial. The late M. Chavanne's collec- 
tion of water colors by modern artists 
and bronzes by Barye is also shown 
preparatory to its approaching sale. 

The American Art Association has 
opened an exhibition of sketches by its 
members. The contributing artists are 
Messrs. Beach, Tillac, Walkowitz, Mc- 
Laughlin, Lionel Walden, Mulhaupt, 
Wooli, McJCillap, Varian, StanUws, 
Clapp, Johnson, Biesel, Faulkner, 
Huntington, Aid, Ulmann, Leonard, 
Webster, Daniell, Brinley, Wessel, 
Hagerman and Goetsch.. The Associa- 
tion, by the way, is making a vigorous 
effort toward founding a home of its 
own. An endowment fund has been 
started, and an appeal made for sub- 
scriptions. The new board of officers, 
just fleeted, is as follows: President, 
Mr. Rodman Wanamaker; first vice- 
president, Mr. Paul W. Bartlett; sec- 
ond vice-president, Mr. Herbert W. 
Faulkner ; honorary secretary, Mr. Sid- 
ney B. Veit; treasurer, Mr. H. H. 
Harjes; board of governors, Messrs. 
Frank H. Mason, W. S. Dalliba, B. J. 
Shoninger, H. W. Faulkner, Percy 
Peixotto, Sidney B. Veit, H. H. 
Harjes, Francis Kimbel, H. H. Getty, 
George H. Leonard, F. Morton John- 
son and F. W. Simmons. The mem- 
bers of the new art committee are Mr. 
H. S. Hubbel, chairman; Messrs. 
Lionel Walden, R. Ullman, D. S. Mac- 
Laughlan and A. St. G. Huntington, as 
painters; Mr. Chester Be^ch and Mr. 
F. Glasgens, as sculptors; Mr. R. 
Payne and Mr. T. P. Hubbard as 
architects. 

In the Georges Bernheim Gallery 
some pastels, tinted lithographs and 



paintings by M. Emile Roustan have 
been placed on view, and in his studio, 
M. Abel Truchet shows a series of 
Venetian views, the outcome of th^ 
painter's first sojourn in the city of the 
Doges. 

Albert Guillaume has had thirty-odd 
paintings on view in the Galerie Bern- 
heim, Jr., in addition to two dozen 
w^ter colors. The "Female Form Di- 
vine," to vary slightly the ancient saw, 
is M. Guillaurne's principal theme ; ^nd 
the title of a few of his works, "Awak- 
ing," "Intimite," "T^e Corset," and 
"The Tub," may be cited as illustrat- 
ing the trend of the painter's efforts. 

The Paris Intransigeant has given 
the public an object lesson as to the 
facility with which thefts can be corn- 
rnitted at the Louvre. M. Felix Met- 
enier, one of the reporters of that jour- 
nal abstracted from the section of Af- 
frican antiquities a marble plaque on 
which is inscribed the epitaph of Quin- 
tus Aurelius. 

It measures 150 square centimetres, 
weighs six kilograms a'nd is ten cen- 
timetres thick. It, therefore, did not 
seem an easy object to carry away, btjt 
M. Metenier nevertheless accomplished 
the exploit without the slightest dif- 
ficulty. 

In the room at the time of the appro- 
priation there were half a dozen vis- 
itors and a museum attendant in uni- 
form. M. Metenier paid a visit to M. 
Horpolle, conservator of the museum, 
and informed him he had reason to be- 
lieve another theft had been commit- 
ted in the Louvre. M. Homolle re- 
plied he had no knowledge of anything 
of the kind. M. Metenier later carried 
back the epitaph of Quintus Aurelius. 



The French Government has placed 
on view, for the first time, the pur- 
chases made during the current year. 
The collection is shown in thelEcole dea 
Beaux Arts, and the catalogue includes 
382 numbers. Among the important 
paintings are noticeable Jean Paul 
Lauren's picture of his parents; "Dra- 
goon on Horseback," by Roll; "Fete 
de Nuit," by M. Touche; "The Public 
Meeting," by Rafaelli, wath Minister 
Clemenceau among the personages, and 
decorative canvases by MM. Quost and 
Menard. Among the statuary are con- 
spicuous works by Landowski, busts 
by Rodin, and miscellaneous marbles, 
bronzes and plaster cases by Injalbert, 
Paul Dubois, Lombard, Villeneuve, 
Camel, Marquest and others. 

Georges Lemmen has placed on ex- 
hibition, in the Druet Gallery, eighty 
of his works. The titles of a few of his 
paintings convey some idea of the art- 
ist's trend: "The Woman with the 
Blue Hat," "The Model Dressingr/' 
"The Blue Waist," "Sewing." Bril- 
liancy of color is a characteristic of M. 
Lemmen's achievements. 

Frederic E^e, a Canadian by birth, 
shows a collection of his paintings in 
the Galerie des Artistes Modernes. His 
works deal largely with country life. 
"An Autumn Day," 'The Old Farm,*' 
"Ancient Bridge," and "Sheep Return- 
ing from Pasture," s^re among the art- 
ist's most striking subjects. With his 
oil paintings, M. Ede exhibits a dozen 
water colors, a branch of art through 
which he first became known. 

Madame Madeleine Lemaire and her 
daughter, Suzanne, have placed on view 
in the Galerie in the Rue de Seze, a 
number of their works. Mme. Le- 
maire has confined herself to water 
colors, while her daughter's contribu- 
tions include, in addition to fruit and 
flower-pieces, bonbonnieres, jewelled 
pendents and a large assortment of the 
decorative trifles to which modern fem- 
ininity inclines. 



A M: E R I C A N ART NEWS. 



CHICAGO. 



The new year will open at the Art 
Institute with four important exhibi- 
tions. Particular interest is manifested 
in the approaching special exhibitions 
of the works of three of the most tal- 
ented local artists, namely, Frederic 
Clay Bartlett, William P. Henderson 
and George F. Schultz. At the same 
time a collection of drawings will be 
shown by such eminent black and 
white artists as Arson Lowell, Ernest 
C. Peixotto and Frederick Richardson. 
There will also be a loan exhibition of 
engravings. 

An exhibition of importance this 
week has been the fine showing of 
water colors by Winslow Homer in 
Young's new gallery, just opened in 
Kimball Hall. They are marines, bold- 
ly executed in Homer's characteristic 
manner. The policy of this new gal- 
lery is an interesting one. Continuous 
exhibitions of the works of American 
artists will be held. A number of first 
rank artists in the East have given the 
enterprise encouragement *by contrib- 
uting a noteworthy collection for a per- 
manent place. Soecial one-man exhib- 
itions will continue throughout the 
season. Among those whose works 
are being shown and who probably will 
hold special exhibitions are Frederick 
W. Freer. Edorar S. Cameron, C. C. 
Curran, F. Luis Mora, Colin Camobell 
Cooper, Elliott Dang-erfield, C. J. Blen- 
ner, Verplanck Birney and E. H. Pott- 
hast. 

The exhibition of "The Ten'' opens 
to-day in O'Brien's Gallery. The show- 
ing is a representative one. The can- 
vases shown are well chosen and char- 
acteristic examples of Benson, Gush- 
ing, Wm. M. Chase, De Camp, Has- 
sam, Reid, Metcalf, Weir, Thompson 
and Tarbell. 

A reception to Dr. Kraeger, lecturer 
on German art of the Fine Arts Aca- 
demy, Dusseldorf, was given by Magda 
Henerman in her studio in the Fine 
Arts Building on Dec. 19. 

At the Palette and Chisel Club Her- 
mann Dudley Murphy addressed the 
club last Tuesday and led an informal 
discussion on the Ross scheme of color, 
of which he is a disciple. 

The new gallery, under the direction 
of Mrs. Herman Hall has become one 
of the most facinating art centres in the 
city. Paintings, jewelry and metal 
work, textiles, pottery and a rare col- 
lection of antiquities are on view. It 
is a veritable museum, and the only 
gallery of its kind here. At present 
there is on view an exliibition of paint- 
ings by Oliver D. Grover, C. F. 
Browne, W. P. Henderson, J. L. Sta- 
cey, Anna Stacey, Edgar Comeron, J. 
W. Norton, W. J. Reynolds, Martha 
Baker, Pauline Palmer, Mabel Packard 
and Eda Nemoede. 

A special exhibition of fine pottery 
and metal lamps is on view in the Ru- 
bens vStudio in the Fine Arts Building. 

In the Academy of Fine Arts, Harry 
Lachmann is holding an exhibition of 
drawings, many of which have ap- 
peared as illustrations and cover de- 
signs in various publications. 

The exhibitions in the dealers' gal- 
leries are especially attractive.. One 
showing of miniatures by Charles Tur- 
rel, of London, has won considerable 
attention. 

Eda Nemoeda is engaged on three 
new commissions for miniature por- 
traits of young children. She is very 
successful in imparting to her work 
unconscious grace in pose. 

A special exhibition of twenty land- 
scapes by F. C. Peyrand is being held 
in Kenwood under the auspices of a 
University of Chicago preparatory 
school. 



CANADA. 



An exhibition of some twenty-two 
oils by Homer Watson, R. C. A., is 
now being held in Toronto. As a 
painter of Canadian landscape Mr. 
Watson has created interest and re- 
ceived favorable criticism in London. 
In a canvas catalogued as "The Pit," 
the artist has given as a unique view of 
a sand pit with workers, and "The Day 
Creek," exhibited in the New England 
Art Club, London, is far above the 
commonplace landscape. 



PITTSBURG. 



The Hungarian artist, A. S. Kesz- 
thelyi, who has recently completed a 
portrait of Bishop Whitehead, also 
portraits of the Rev. Alfred Arun- 
del, Mr. John Brashear, Mr. Charles 
Wunderly and others, was the guest of 
honor at a meeting of the Tourist Club 
recently. Mr. Keszthelyi gave an in- 
structive lecture before the Club on the 
"History of Hungarian Painting." 

An interesting exhibition of handi- 
craft work by local craftsmen has, been 
in progress recently at the Hotel Lin- 
coln, in connection with the exhibition 
given by Philip S. Dresser, of Boston. 

O. C. Reiter, president of the photo- 
graphic section. Academy of Science 
and Art, has gone to New York to at- 
tend the annual meeting of the Amer- 
ican Lantern Slide Interchange, he be- 
ing a member of the board of directors. 
Mr. Reiter will also visit Boston, Phil- 
adelphia and Washington in the inter- 
est of the work of the Pittsburg society. 

Great interest is shown in art. circles 
in the painting by George Haquette 
just received by J. J. Gillespie. 

Miss Louise Walter, daughter of 
Mrs. William G. Walter, of this city, 
has been awarded a medal for minia- 
ture painting, in the Julian School, 
Paris. This is the second year she has 
won the award. 



WASHINGTON. 



A collection of flower paintings by 
Mr. A. R. Valentien is now on exhibi- 
tion in the Veerhoff Gallery. Mr. Val- 
entien was for twenty-four years the 
chief artist of the Rockwood Pottery 
Company and has acquired his in- 
timate knowledge of flowers through 
his studies for the purpose of design. 

The ninth meeting of the National 
Society of the Fine Arts was held on 
the evening of Dec. 20 in Hubbard 
Memorial Hall, and in spite of extreme- 
ly inclement weather was well at- 
tended. The feature of the evening 
was an address on "Man's Monuments 
and American Statuary," by Gutzon 
Borglum. 

The January meeting of the Na- 
tional Society of the Fine Arts will be 
held on the 17th and an address will 
be delivered by F. D. Millet on "Greek 
and Roman Costumes." 

About eight hundred entries have 
been made for the Corcoran Gallery's 
mid-winter exhibition of Contemporary 
Painting which will open February 17. 
They include a majority of the names 
of leading American painters. This 
not only insures the success of the ex- 
hibition but establishes the hope of its 
notability. Artists and owners have 
been exceedingly generous and quick 
to appreciate the influence of such an 
exhibition at the National Capital. 

The Library of Congress has recent- 
ly increased its already valuable col- 
lection of Japanese prints by the pur- 
chase of an additional lot of two or 
three hundred selected in Japan by 
Miss Helen Hyde. They purposely 
supplement the Noyes collection and 



yet in themselves are peculiarly in- 
teresting and delightful. 

A portrait of Major Walton, U. S. 
A., by Harold Macdonald, of this city, 
was shown during the past week in a 
local gallery. 

I NDIANA . 

The season of "one man" exhibitions 
opened in the Lieber Galleries in In- 
dianapolis early in November with an 
exhibit of the summer work of the well 
known Indiana painter now resident in 
New York, R. B. Gruelle, including 
twenty-seven oils and twenty-three 
water colors, the majority being 
marines and river scenes, with six oils 
by his son, Justin Gruelle, a lad of fif- 
teen, who has much talent. Thes^ lat- 
ter canvases displayed a boldness of 
handling and an audacity in the use of 
color worthy of a far maturer individu- 
ality and won the admiring comment of 
visitors and the press. R. B. Gruelle's 
own exhibition was one of the most in- 
teresting collections of his work ever 
shown in Indianapolis, he being espe- 
cially happy in the depiction of river 
and coast scenes, old wharves and ship- 
ping. The exhibition was visited by 
crowds while it was in place as Mr. 
Gruelle is by far and away the most 
popular of the "Indiana Group." His 
picture displayed in the galleries of the 
Herron Art Institute at the time of its 
opening attracted much attention. 

The Gruelle exhibition was followed 
by that of Otto Stark, a resident mem- 
ber of the Indiana Group of Painters. 
Mr. Stark's friends regarded this as 
one of the most successful showings he 
has made for several seasons past. He 
displayed a number of oils, in the 
bizarre compositions and highly dec- 
orative cfiFects of which he is so fond — 
women and children in gardens of old 
fashioned flowers with striking pre- 
sentations of sunlight; and a series of 
water colors showing various evening 
and sunset fancies. Mr. Stark showed 
his versatility in so large a number of 
pictures in the same medium and of 
the same class of subject. His canvas 
shown at the opening of the Herron 
Art Institute, a study of two boys, was 
one of the finest figure pieces on dis- 
play at that time. 

Miss Emma B. King, a widely 
known Indiana artist who has ex- 
hibited in Paris and many of the im- 
portant displays in this country, gave a 
studio tea at the time of the opening of 
the Art Institute, her new studio being 
located in the Central Trust Building 
in Indianapolis. Miss King is a de- 
lightful painter of landscape and 
marines and her studio party was at- 
tended by the leading persons of the 
city's art and social life. 

Leon and Scott Dabo will shortly 
have an exhibition of their work in the 
new galleries of Mr. R. A. Kohlmann 
in Indianapolis. 

Mr. W. A. Eyden, of Richmond, a 
local artist who is making a success in 
the painting of firelight effects has re- 
cently sold two of his most ambitious 
canvases, one "The Blacksmith ;" the 
other, "The Visitor," showing a young 
girl calling on an old negro "mammy." 



ness of coloring in this example which 
tends to explain it. 

One of the most charming among^ 
the religious examples is the ''Madonna 
and Child," by Pietro da Cortona. The 
grace and beauty of the child seated on 
the mother's lap, with the rich glowing 
colors, and the harmonious background 
make a combination which will please 
all those who are fond of the noble 
creations of the ItaHan Renaissance. In 
the field of Italian decorative art of 
the Xyill. Century the striking little 
Guardi landscape, and the various 
Venetian scenes of Canaletto, Bellotta 
and Marieschi will attract deserved at- 
tention. Some of the more important 
examples of this noteworthy collection 
will be described next week. 



EXHIBI TIONS NOW ON. 

Students, collectors and lovers of 
early Italian art will find a number of 
examples worthy of their attention and 
study at the present exhibition now 
open at the Ehrich Galleries on Fifth 
Avenue, one door above Fortieth 
street. A large and very striking com- 
position is a painting by Michael An- 
gelo Caravaggio representing a quarrel 
among Italian brigands. It is some- 
what difficult now for art lovers to un- 
derstand the extraordinary influence of 
Caravaggio on the art of his time, but 
there is a strength of design and bold- 



Kenyon Cox has on exhibition for a 
few days in the Sculpture Room at the 
Fine Arts Galleries in West Fifty- 
seventh Street, a recently completed 
mural painting for one of the rooms 
in the new Essex County Courtroom in 
Newark, N. J. 

The subject of the painting is "The 
Benificence of the Law" and the in- 
spiring legend is "Under the Rule of 
Law, Inspired by Justice, Peace and 
Prosperity Abide." Law, a female 
figure enthroned and crowned, holding 
a sceptre, is in the middle of the can- 
vas. At her right is Prosperity, an- 
other female figure, crowned with grain 
and distributing the fruits of the earth 
to the children of men. On the left 
is Justice, the heavenly inspiration of 
Law. Upon the knees of Law leans 
Peace, looking up to Justice. The 
color note of the painting is Pompeiian 
red. the color of the court house walU 
and this is carried out through red, 
salmon pink and brown. The draperies 
are blue and white as also the sky in 
the UDoer portion which accords with 
the white plaster above. The composi- 
tion is graceful and harmonious, and 
the entire work one of the best of the 
artist's achievements. 



Paintings by American artists are 
now in progress in the galleries of the 
National Arts Club, 15 Gramercy Park. 
Arthur Hoeber is represented by a 
number' of pictures which reflect 
his summer's work at Hyannisport, 
Massachusetts, and including a num- 
ber of scenes in and around this sea- 
port town. W. Granville Smith has 
also contributed a number of Long 
Island landscapes. A number of the 
paintines in the recent collection loan- 
ed by William T. Evans still remain in 
the Arts Club galleries. 



An exhibition of rare Japanese 
prints was held in the members room 
of the Art Students League from De- 
cember 17 to the 22d, inclusive. Mr. 
E. T. Shima had charge of the exhibit 
and made a number of sales, while the 
students derived a great deal of pleas- 
ure and profit from the opportunity of 
studying the work of Masanobu, Shun- 
sho, Kiyonaga, Utamaco, Shunko, and 
Choki. 

An exhibition of portraits by J. N. 
Marble will be held at the Salmagundi 
Club, beginning December 29, and con- 
tinuing to January 4, inclusive. The 
hours of the exhibition are from 2 until 
6, and from 8 to 10 P. M. 



The prizes awarded at the first an- 
nual exhibition of the Lenox Art 
Academy, 109 West 124th Street, were 
Ivar Elis Evers, "The Darktown of 
Auber," first prize, and Carl M. Boog, 
"The Old Cider Shop," honorable men- 
tion. 

The jury was composed of Robert 
Henri, Robert K. Ryland and H. H. 
Reppert. 

(Continued on Page 7) 



AlVIERICAN ART N E \V S . 



(Continued from Page 6) 

A special exhibition of paintings by 
American artists is to be held in the 
-art gallery of the public library at 
Marion, Ind., from February 6 to Feb- 
ruary LO. Artists wishing to send ex- 
hibits are invited to address without 
delay A. R. Kohlmann, Fine Arts, In- 
dianapolis, Ind. Mr. Kohlmann has 
entire charge of the art gallery and 
will deliver special lectures on Amer- 
ican paintings during the course of ex- 
hibit. 

M. Knoedler & Co., 355 Fifth 
Avenu, announce an exhibition of re- 
<:ent portraits by Emil Fuchs, which 
will open in their galleries on January 
5. The exhibition will continue for 
two weeks. The first week of the 
Remington exhibition proved so suc- 
cessful that seven pictures out of the 
•eleven in the collection were sold, an 
unusually good record for this artist, 
•or any other for that matter. Critics 
generally conceded that the Reming- 
ton pictures were far in advance of 
any previously shown by him. The 
•sales have- fully justified this verdict. 



A most important collection of 
works of J. Alden Weir will be 
placed on exhibition at the galleries of 
N. E. Montross, on January 2, and will 
continue for two weeks. This collec- 
tion will include some early examples 
iDy the artist as well as more recent 
work. 

Announcement is made at the Mac- 
iDeth Galleries, 450 Fifth Avenue, of an 
•exhibition of recent paintings by Will- 
iam Sartain, which will open for two 
weeks on January 11. The exhibition 
will include some of the work accom- 
plished by Mr. Sartain during his so- 
journ in Spain last summer. 

Several new examples of Volkmar 
pottery have been received at these 
galleries where they are now on view. 



A special exhibition of recent water 
■colors, bv F. Hopkinson Smith, will 
•open at the Noe Galleries, 368 Fifth 
Avenue, on January 7, and will con- 
tinue there until the 26th of the month 
inclusive. _^ 

Three portraits by F. Percy Wild, on 
English portrait painter, will be placed 
on view at the Schaus Gallery, 415 
Fifth Avenue on Janary 8 for one 
week. 

WITH THE DEALERS. 



In the galleries of Julius Oehme, 320- 
322 Fifth Avenue, may be seen an un- 
usually -fine example of the veteran 
Harpignies, entitled "The Rivulet," 
which represents a mountain stream 
flowing through a bit of woodland, 
v^^ith the early light of the morning 
through the trees. The picture is fresh 
from the brush of Harpignies and well 
demonstrates what can be accom- 
plished by an artist after he has past 
Iiis three score years and ten. Art 
lovers will find much to admire in this 
canvas. 

A number of new importations have 
been recently received at D. K. 
Kelekian's; 252 Fifth Avenue, includ- 
ing Ispahan and Hispano-Moresque 
rugs of the XV. Century, pieces of His- 
pano-Moresque pottery ; also a number 
of fine specimens of Gubbio and Urbino 
plates, and examples of Persian lustre 
^nd Babylonian iridescent potteries. 



The collection of etchings of W. 
Trendy Sadler is still on view at the 
galleries of Max Williams, 432 Fifth 
Avenue. A number of rare engravings 



suitable for holiday- gifts may also be 
seen. 



So much interest Jias been shown in 
the collection of XVIII. and XIX. Cen- 
tury prints of the French and English 
schools now on view at the galleries of 
K. J. Collins, 8 West Thirty-third 
Street, that the management has de- 
cided to continue the exhibition for an- 
other fortnight from January i. 



The collection of antique Japanese 
art curios formed by Dr. S. M. Bur- 
nett will be placed on free view at the 
American Art Galleries, 6 East Tweny- 
third Street, on Thursday, January 3, 
where it will remain on exhibition until 
the date of sale, inclusive. The collec- 
tion will be sold on the afternoons of 
January 7, 8, 9, and on the evenings of 
January 7 and 8. Time of afternoon 
sales, 2:30 P. M. ; evenings 7:30 P. M. 
Dr. Burnett was known among native 
Japanese and Occidental experts as a 
discriminating collector. 

The American Art Association also 
announces the exhibition and sale of 
the large collection of paintings and 
water colors including a number of im- 
portant examples bv Barbizon artists 
and their contemporaries, by order of 
the estates of the lat« Isaac T. Frost, 
the late John Daly, the United States 
Trust Company, executors of the late 
E. A. Matthiessen, Charles H. Dickey, 
of Baltimore, Hugo Reisinger, of New 
York, and Mrs. M. B. Brandegee, (for- 
merly Mrs. Sprasfue), of Brookline, 
Mass. The exhibition will open at the 
American Art Galleries on January 3 
and will continue there through Jan- 
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Douglas John Connah Kenneth Hayes Miller 

Lenore Doster Cooke Edward Penfield 

Frank Alvah Parsons 

For particulars address 

SUSAN F. BISSELL, Secretary. 



NEW YORK SCHOOL OF APPLIED 
=^=DESIGN FOR WOMEN^= 



No* 200 West 23d Street 



New York 



Special Life Class 
under Alphonse Mucha 

in addition to his regular advanced * 
Design Course beginning Dec* Jst 

Thorough training in Historic Ornament, Architec- 
ture and General Design 

HELEN LOOMIS, Secretary 



Jlrt Scbool-Praif Tn$tftufe 

BROOKLYN, NEW YORK 
Pratt Institute maintains courses in Jew- 
elry, Metal Chasing, Enameling and Medal 
Work. Excellent equipment and experienced 
instructors. Students taking these courses 
have had great success in securing remu- 
nerative employment. 

The Department also maintains classes in Architec- 
ture, Normal Art and Manual Training; all kinds 
of general Art Work and Applied and Decorative De- 
sign. 

WALTER SCOTT PEEEY, Director. 

30 Studios; 30 Instructors; i8th Year. 



uary 10. The public sale will take 
place at Mendelssohn Hall, on Thurs- 
day and Friday evenings, January 10 
and II, and will be conducted by Mr. 
Thomas E. Kirby, of the American Art 
Association. Paintings of note in the 
collections mentioned include an im- 
portant Schreyer and a master work by 
Jules Breton. 



The exhibition of the collection of 
paintings formerly owned by the late 
William H. Tailer, and also those be- 
longing to the estate of Mrs. Mary S. 
Martin, of Madison Avenue, opens 
with a private view on Sunday, De- 
cember 30, in the Fifth Avenue Art 
Galleries, 366-368 Fifth Avenue. 

The exhibition will open to the pub- 
lic on Tuesday, January i, and the sale 
on Wednesday evening, January 2, at 
8.15, and will continue on following 
nights at the same hour until Saturday, 
January 5 inclusive. These collections 



bonaventurps 
Galleries 

HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 

SIX WESl THIRTY-THIRD STREET 

opposite the Waldorf 



Edward Braadns 

Paris - 2 bis Rue Caumartin 
New York - 391 Fifth Avenue 



Seugmann & Co. 



Genuine Works 
of Art 



303 



FIFTH AVENUE 



New York 



PARIS 
23 Place Vendome 



LONDON, S.W. 
31 St. Tames Street 



are said to contain many interesting 
examples of the Barbizon School. 
Catalogues may be obtained on appli- 
cation. 



ANTIQTTES 

CUEIOS 

BRIC-A-BEAC 

BOOKS 

FEINTS 

ETTGS 



Catalogue Sales of 

TRADE-MARK 

5S 



SILVER 

CHINA 

FTTENITTJEE 

PLATE 

PAINTINGS 

DEAPEEIES 



C. G. SLOAN & CO. 
art auctioneers 

1407 G STREET WASHINGTON, D. G. 

CORRESPONDENCE AND CONSIGNMENTS SOLICITED 
COMMISSION ONLY 



JULIUS OBHME 

Formerly with the successors to Goupll & Co. 

320-322 Fifth Avenue, New York 

N. W. Corner of 32d Street. 2d floor 

Carefully Selected Paintings 

of the 
FEENCH. DUTCH, GERMAN 
AND AMERICAN SCHOOLS 



LOUIS RALSTON 

Ancient and Modem 
Paintings 

3 26 FIFTH AVENUE 
NEW YORK 



WM. H. POWELL 



Q83 SixtH A.ven«ie • - Neiv YorK 
AKT GALLEItT 

Ezhibitions of Paintings by American Artists of Note. 
Agent for Lefebvre-Foinet and Edouard of Paris. 
Colors, Canvas and Brushes. Agent for Blockx's Hand- 
Ground Belgium Oil Colors and Amber Varnish. Best 
In the world. < 



JAMES P. 

SILO 
Auctioneer 




366 and 368 

Fifth 

Avenue 



Fifth Avenue 
Art Galleries 

Important Sales 

of Art Objects 



Fifth Avenue Auction Rooms, 

333-341 FOURTH AVE., NEW YORK, Southeast Cor. 25th St. 

On Free View, 

beginning Monday, January 7, 1907, 

an extraordinary collection of valuable 

Chinese and Japanese Antiquities, 

composed of 
CHINESE RUGS and ENAMELS, CHINESE and JAPANESE 
PORCELAINS; JADES, CRYSTALS and SNUFF BOTTLES, 
PALACE SCREENS, TEMPLE CARVINGS, EMBROIDERIES, 
Japanese ARMORS and MATCHLOCKS, BRONZES and LAC- 
QUERS, etc., etc. 

Also a large collection of Japanese COLOR PRINTS, ALBUMS, 
ILLUSTRATED BOOKS and PAINTINGS, 

belonging to 

Mr. Jirol^ichi Yoshiy, 

a native expert and collector of 

Kioto, Japan. 

Sale will take place 

on the afternoons of THURSDAY, FRIDAY and SATURDAY, 

JANUARY 10, II and 12, 1907, 

AT TWO O'CLOCK, 

and on the evening of 

FRIDAY, JANUARY 11, AT 8 O'CLOCK. 

Press View, Friday, January 4. 

MR. HENRY A. HARTMAN, Auctioneer, v^ill conduct sale. 



In writing to advertisers, please mention TVie Art News 



A 1V[ E; R 1 C A N ART N E V*/ S . 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

■ AND =^^^=z 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
Cor. 34th street. 

London y /j Old Bond St. 
Paris ^ 2 J Place Vendom ( 



\ 

Holland Art Galleries 

HIGH CLA5S 
MODERN PAINTING5 
59-61 West 33d St., N. Y. 



Flshel, Adier 
^nd Schwartz 



313 FIFTH 
AVENUE 



Near 32d Street 
IMPORTERS OF 

Paintings and Watercolors 

By the most distinguished European Masters 
t*nporters and Publishers of Etchings and Engravings 



Cleaning, not skinning and destroying the delicate 
iiginal glazings. Restoring, r.ot repainting. Bon't 
ftist yonr treasiires in unworthy hands. 

EMILIO MAROLDA 3'5E.28ihst.,N.Y . 

Thirty years' experience. The highest testimonials. 
TLe only pupil of the late Raffaelli Plnti of European 
fame. Collaborated with him in the restorarioi: ^ 
the Italian, and Flemish School; National Gallery. 
London. Sir F. Burton, Director. 



PAINTINGS by 

AMERICAN ARTISTS 

Choice Examples always on View 
Also a fine selection of 

Volkinar Pottery 
WILLIAM MACBETH 

450 Fifth Avertue New York 



K. J. COLLINS 

Antique Ehglish and French Furniture 

of the Seventeenth and Eighteenth Centuries 
OBJETS D'AET : : : COtOtlED PRINTS 

OLD ENGLISH FURNITURE 

from the famous Keeble Collection in London 

XVIil and XIX Century Prints 

SEEIES OF SPECIAL rOETNIOHTLY EXHIBITIONS. 

8 West 33d St. wai^oTAstoria Ncw York 



D.K. KELEKIAN 

Comrhissioner-General 
of Persia 

Rare Rugs^ 
Potteries, Textiles, Jewels, Etc. 




252 Fifth Avenue 
NEW YORK 



2 Place Vendome 
PARIS 



F. W. KALDENBERG'S SONS 

Manufacturers of Useful and Artistic Specialties in 

Ivory, Pearl, Amber, Meerschaum, Tor- 
tois Shell, Wood and Metals. 

SHEET IVORY FOR MINIATURE PAINTINGS 

95 Fifth Avenue Comer 17th St. New York 




4i 



m 

Itlastm 

(Exclusively) 



tt 



The Ehrich Galleries 

Removed to 

463-465 Fifth Avenue 

One door above Fortieth Street, 

New York 



a^^iy^^%^>^>y\^«^t^>k^>^s^*ys^ 



H. 0. Watson & Co. 

WORKS OF ART 

in 

Fiiriiifttre, Porcelains^ Bronzes^ Tapesiriis 
Specialists in Interior Decoratioti 

16 West joth Street, New York 



E. Gimpel & Wildenstein 



McCLEES GALLERIES 

1411 WALNUT ST. - . PHILADELPHIA 

Opposite Bellevue Straford Hotel 
HIGH-CLASS PAINTINGS 



N. E. MONTROSS 

Works of Art 

372 Fifth Ave,, 3l?n.:L. New York 

Telephone: 2776 38th Street 



THEODORE HEINEMANN 

of Munich. 

PAINTINGS 

by celebrated artists of the 

GERMAN, FRENCH AND DDTCB SCHOOL 
257 Fifth Avenue, near 29th st. 

Blakeslee Galleries 

Knickerbocker Trust Co. Bldg. 

Cor. Fifth Ave. and 34th St. 



IMPORTANT 
EXAMPLES 

of the 

Early English, French, 
Dutch and Flemish 
Masters 




SYPHER <a GO. 

2 (Sb 4- W. SQth St., N- Y. 

'WerRs o/ Art 

including Aiitiijiie TifSestHeS 



Steinway&Sons 

ART DEPARTMENT 

107 & 109 East 14th St. Ncw York City 

Consistent and harmonious 
constructional and decorative ap- 
pointments of a home demand a 
piano case to correspond. 

Stcinway & Sons 

will complete cases after artists' 
and architects' own designs, arid 
iitldef their personal supervision, 
always preserving the acoustical 
qualities of the instruments. 



MAX WILLIAMS 

RARE ENGRAVINGS and ETCHINGS 
FINE FRAMING and RE-GILDING 



432 Fifth Avenue 

Bet. 38th and 39th Sts. 



New York 




NAPLES : 
Piazza di Martiri 



C. & E. CANESSA 

MWrn CUorRs of Jirt 

PARIS: 
19 rue Lafayette 



WILLIAH CLAUSEN 
Paintings ^^^^3^1"° 



Dealer 
in . • 

etchings, Mngravings, and Mirrors 
Manufacturer of Artistic JPrames 



381 Fifth Avenue 



NEW YORK 



//i£'A Class 
Old Paintings 



CHARLES 

Of 25-27-29 Brdok St., Londdn.W. 

On View 

At X E. 28111 Street, N. Y. 

40 Old Georgian & Adams 
Marble Mantel Pieces 



BOURGEOIS & CO. 

3 DOMKLOSTER COLOGNE 

t)pposite the Cathedral 

High Class Works of Art ard Anti- 
quities, Curiosities and Paintings 
by Old Masters 



HAMBURGER \m. 

Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furni t u re > s» »i» ^ 



PARIS 

362 Rue St. Honorc 



PARIS 

57 Rue La Boetie 



NEW YORK 

250 Fifth Ave. 



Steinmeyer & Stephan Bourgeois 



COLOGNE on RHINE 
16 Richartzstrasse 



PARIS 
60 Rue Saint-Lazare 



High Class Paintings by Old Masters 
Antiquities Woirks of Att 



MINASSIAN 

Works of Persian and Arabian Art for 

GollectidtiS. Direct Importation. 
18 RXJK CHORION, QtH arr. PARIS 



MIHRAN SIVADJIAN 

EXPERT 

Egyptian, Assyrian, Greek and Romati An- 
tiquities, Jewels, Arabian and Persian 
Potteries and Rare Objects for Collection. 

ir Rue Lepeletier - - - PARIS 



SdC&n>9>'''oAer> 



;# SM«j«AV 
















in Kdrni* 



J. & S. OOLDSCHMIOT 

FRANKFORT 0/M., KAISERSTRASSE 15 

Purveyors to tbc Ttnperiiil 6ermati, 
Ku$$i(iti and other Courts 



HIGH CLASS ANTIQUITIES 

New York Office : 527 Fifth Avenue 



Copies of the American Art News 
are on sale at Brentanos' 9 Union 
Square. 



Sliepherd Bros. 

27 King Street St. James's, London 

®il paintings 

by the 

HARLY BRIXISH MASXHRS 



OBACH & CO. 

Picture Dealers & Printsellers 
168 New- Bond Street 
London, W. 



S. Brown & phiUips 

TH6 LEICESTER GALLERIES 



Leicester Square 



London 



Etchings by Whistler, Haden and the Masters, Water- 
colotirs of the highest class* Rare mezzotints and colour 
prints. Exhibitions by the leading artists of the day. 



STONER & EVANS 

OLD ENGLISH CHINA & POTTERY 

3 KING STREET 

St. James' Sq. London, S. W. 



E. M. HODGKINS 

English and French 
MINIATURES 

SEVRES PORCELAINE 
FRENCH FURNITURE 

I8th CENTURY DRAWINGS 

OBJETS D^ART 

158B New Bond Street 



Ill •writing to adveirtisers, pleiase mention The Art News. 



